No. of Printed Pages : 8 BHMCT-105

B. A. (PERFORMING ARTS)
HINDUSTANI MUSIC HONOURS
(BAPFHMH)

Term-End Examination
June, 2023

BHMCT-105 : STUDY OF FORMS, INSTRUMENTS

AND TRADITIONS IN HINDUSTANI MUSIC

Time : 3 Hours Maximum Marks : 100

Note : All questions are compulsory.

1.

Define the following terms : 10

(a) Vaggeyakar

(b) Prabandha

(c) Pratigrahanika

(d) Bhanjani

(e) Nissari Veena

Write down the names of the founders of the
following Gharanas : 10
(a) Banaras Gharana of Tabla

(b) Jaipur Senia Gharana

(¢) Gwalior Gharana
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(d)
(e)
®)
(8)
(h)
@)
©)
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Bhindi Bazaar Gharana

Mewati Gharana

Imdadkhani Gharana

Dilli Gharana of Khayal

Ajrada Gharana
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Banaras Gharana of Khayal

Rampur Gharana

Match the following :

(a)

(b)

(c)

(d)

(e)

(®)
(8)
(h)
@)
G

Bhairavi Thaat
Raga

Raga Sung in the
third Prahar of the
day

Shadav-Sampurna
Jati Raga

A Tala of 10
Matras

A Tala played with
Thumri

Chautal
Maseetkhani Gat
Kirana Gharana
Vichitra Veena

Amaravati
Sculptures

1)

@)

3)

(4)

®)

(6)
()
®)
)
(10)

10
Content of Sitar
Playing
Dhrupad

Hirabai
Badodekar

Malkauns

Fretless Veena

Bhimpalasi
Sarod
Khamaaj
Jhaptala
Deepchandi
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4. Write answers to any six of the following in

250 words : 6x5=30

5.

(a)
(b)
(©

(d)
(e)

(®

()

(h)

Describe the parts of Violin.
State of Rudra Veena in Indian music.

Significance of Naada in  Indian

Philosophy.
Gayaki of the Gwalior Gharana

The doyen of Dilli Gharana “Ustad Chand
Khan”.

The doyen of Kirana Gharana “Sawai

Gandharva”.

The “Deshi Geets” as described in “Raga

Darpan”.

Modern Notation systems propounded

before Pt. Bhatkhande.

Answer any four of the following questions in

400 words each : 4x10=40

(a)

Evolution and development of Notation

systems in Indian music.

P.T.O.



(b)

(©

(d)

(e)

(®
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Give a brief account of the content of the
treatise “Raga Darpan” introducing the

author Fakirullah.

Give a detailed introduction to Maihar

Gharana.

Give a detailed account of origin and
development of string instruments in

India.

Explain the depiction of Gods and

Goddesses in Indian music.

Write brief details of any fwo prescribed

Raga and Tala.
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