
BHMCT-101 1   P.T.O. 

 BHMCT-101  

B.A. (PERFORMING ARTS) HINDUSTANI 

MUSIC (HONOURS) 

(BAPFHMH) 

Term-End Examination 

June, 2022 

 

BHMCT-101 : INTRODUCTION TO HINDUSTANI 

MUSIC AND ITS FUNDAMENTALS   

Time : 3 hours Maximum Marks : 100 

Note : All the questions are compulsory. Please take care 

of the word limit.  

1. Fill in the blanks : 10 

(a) The practice of __________ is a distinctive 

feature of Indian culture.  

(b) Indian culture is a wonderful example of 

___________ culture in the world. 

(c) ___________ is an Indian classical dance 

form evolved in Jharkhand. 

(d) Geet, Ghazal, Bhajan, etc. genres come 

under the ________ category.  

(e) In the Vedic period, the ritualistic music 

sung during yajna was termed as ________ 

gaan. 

(f) In Brahmin texts, there are many 

references of music in _________ _________ . 

(g) According to historians, Greek music 

arrived in India for the first time during 

_________ period. 
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(h) In the Buddha Stupas of Bharhut many 

musical instruments of _________ period 

have been etched.  

(i) _________ to __________ chapters of 

Natyashastra are dedicated to music. 

(j) From _________ century onwards, Indian 

music began to divide into the two streams, 

the northern and southern music. 

2. State the following sentences as true or false : 10 

(a) After the thirteenth century, in place of 

Gram Murchchana in Indian music, 

Sansthan or Mela System began to prevail.  

(b) The arrangement of swaras in the Vedic 

period was in assending order. 

(c) Maharshi Ved Vyasa’s, ‘Mahabharat’ was 

composed in the form of Geeti Kavya. 

(d) In ancient Indian music, three grams were 

prevalent Shadaj, Madhyam and Pancham. 

(e) There are 22 shrutis present in a Saptak.  

(f) Hazrat Amir Khusro incorporated the 

ragas like Sarparda, Sajgiri and Yaman in 

India. 

(g) During Aurangzeb’s period, the texts 

‘Mankutuhal’ and ‘Sangeet Parijat’ which 

are written in Sanskrit were translated in 

Persian. 

(h) Raga Bhairav is a raga of Bilaval thaat. 

(i) In Raga Vrindavani Sarang the use of ‘Ga’ 

and ‘Dha’ swaras are omitted. 

(j) There are 16 beats in Taal Kaharwa. 
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3. Answer the following questions in brief : 102=20 

(a) Name the seven swaras of the Vedic period. 

(b) Name the 9 classical dances of India. 

(c) Name the texts of music written in ancient 

times. 

(d) Name five medieval music texts. 

(e) Name the five instruments of the Vedic 

period. 

(f) Name the nine principles of Art. 

(g) Name five medieval authors of Music. 

(h) Which ragas were initiated by Amir Khusro 

in India ? 

(i) Name the six basic ragas mentioned in 

Mankutuhal. 

(j) Name any five Alankars. 

4. Write short notes on any four of the following in 

about 250 words : 45=20 

(a) Development of seven swaras in Vedic 

period 

(b) Status of Music in Maurya period 

(c) Brief introduction of the Granth 

‘Brihaddeshi’ written by Matang 

(d) Importance of Nardiya shiksha in the study 

of music 

(e) Indian percussion instruments 

(f) Semi-classical singing style Thumari 
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5. Answer any four of the following questions in 

not more than 500 words : 410=40 

(a) Describe the principles of Art in detail. 

(b) On the basis of the information received in 

Vedas, Shiksha Grantha and Brahmin 

texts, describe the gradual development of 

music of that time. 

(c) Throw light on the state of Indian Music 

from seventh to thirteenth century. 

(d) Mention some of the popular 

misconceptions and also mention the actual 

contribution of Hazrat Amir Khusro to 

Indian music. 

(e) Give a brief description of any two ragas 

and talas in the syllabus. 

(f) Explain in detail the singing styles of 

Dhrupad and Khyal. 
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 ~r.EM.E_.gr.Q>r.-101  

~r.E. (àXe©Z H$bm) {hÝXþñVmZr g§JrV (Am°Zg©) 
(~r.E.nr.E\$.EM.E_.EM.) 

gÌm§V narjm 

OyZ,  2022 

BHMCT-101 : {hÝXþñVmZr g§JrV Am¡a BgHo$ _yb  
     {gÕm§Vm| H$m n[aM` 

g_` : 3 KÊQ>o  A{YH$V_ A§H$ : 100 

ZmoQ> :  g^r àíZ A{Zdm`© h¢ & H¥$n`m eãX gr_m Ho$ {ZX}em| H$m 
nmbZ H$s{OE & 

1. [aº$ ñWmZm| H$s ny{V© H$s{OE : 10 

(H$) _________ H$m Aä`mg ^maVr` g§ñH¥${V H$s EH$ 
{d{eï> nhMmZ h¡ & 

(I) ^maVr` g§ñH¥${V Xþ{Z`m _| __________ g§ñH¥${V H$m 
EH$ Aà{V_ CXmhaU h¡ & 

(J) _________ PmaI§S> _| {dH${gV ^maV H$m EH$ 
emñÌr` Z¥Ë` h¡ & 

(K) JrV, JµOb, ^OZ, Am{X {dYmE± _________ Ho$ dJ© 
_| AmVo h¢ & 

(L>) d¡{XH$ H$mb _|, `kH$mbrZ H$_©H$m§S>r g§JrV H$mo 
__________ JmZ H$s g§km Xr JB© Wr & 

(M) ~«m÷U J«ÝWm| _| _________ _________ _| g§JrV 
g§~§Yr H$B© C„oI àmßV hmoVo h¢ & 

(N>) B{VhmgH$mam| Ho$ AZwgma __________ H$mb _| nhbr 
~ma ^maV _| `wZmZr g§JrV H$m AmJ_Z hþAm & 
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(O) _________ H$mb _| ^mahþV Ho$ ~m¡Õ ñVyn _| 
VËH$mbrZ dmÚ `ÝÌm| H$mo CHo$am J`m & 

(P) ZmQ²>`emñÌ Ho$ __________ go _________ AÜ`m`m| 
H$mo g§JrV Ho$ {bE g_{n©V {H$`m J`m h¡ & 

(Äm) _________ eVmãXr go ^maVr` g§JrV CÎmar Am¡a 
X{jUr g§JrV, Xmo YmamAm| _| ~±Q>Zo bJm & 

2. {ZåZ{b{IV dmŠ`m| _| ghr  `m JbV  ~VmBE : 10 

(H$) Voahdt eVmãXr Ho$ níMmV² ^maVr` g§JrV _| J«m_ 
_yÀN>©Zm Ho$ ñWmZ na g§ñWmZ `m _ob nÕ{V H$m 
àMbZ hmoZo bJm & 

(I) d¡{XH$ H$mb _| ñdam| H$s ì`dñWm Amamohr H«$_ go  
Wr & 

(J) _h{f© doXì`mg H¥$V ‘_hm^maV’ H$s aMZm EH$ Jr{V 
H$mì` Ho$ ê$n _| H$s JB© Wr & 

(K) àmMrZ ^maVr` g§JrV _|, VrZ J«m_m| H$m àMbZ Wm – 
f‹S>O, _Ü`_ VWm n§M_ &  

(L>) EH$ gßVH$ _| 22 lw{V`m± {dÚ_mZ hmoVr h¢ & 

(M) ^maV _| hµOaV A_ra Iwgamo ganaXm, gmµO{Jar VWm 
`_Z Am{X amJm| Ho$ àdV©H$ h¢ & 

(N>) Am¡a§JOo~ Ho$ g_` g§ñH¥$V _| {b{IV ‘_mZHw$Vwhb’ 
VWm ‘g§JrV nm[aOmV’ J«ÝWm| H$m nmagr _| AZwdmX 
{H$`m J`m & 

(O) amJ ^¡ad {~bmdb WmQ> H$m amJ h¡ & 

(P) amJ d¥ÝXmdZr gma§J _| ‘J’ VWm ‘Y’ ñdam| H$m à`moJ 
d{O©V h¡ & 

(Äm) H$hadm Vmb _| 16 _mÌmE± hmoVr h¢ & 
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3. {ZåZ{b{IV àíZm| Ho$ g§{jßV CÎma Xr{OE : 102=20 

(H$) d¡{XH$ H$mb Ho$ gmV ñdam| Ho$ Zm_ ~VmBE & 

(I) ^maV Ho$ Zm¡ emñÌr` Z¥Ë`m| Ho$ Zm_ ~VmBE & 

(J) àmMrZ H$mb _| {bIo JE g§JrV Ho$ J«ÝWm| Ho$ Zm_ 
~VmBE & 

(K) _Ü`H$mbrZ nm±M g§JrV Ho$ J«§Wm| Ho$ Zm_ ~VmBE & 

(L>) d¡{XH$ H$mb Ho$ nm±M dmÚm| Ho$ Zm_ ~VmBE & 

(M) H$bm Ho$ Zm¡ {gÕmÝVm| Ho$ Zm_ ~VmBE & 

(N>) g§JrV Ho$ nm±M _Ü`H$mbrZ J«ÝWH$mam| Ho$ Zm_ ~VmBE & 

(O) A_ra Iwgamo Zo {H$Z-{H$Z amJm| H$m ^maV _| àMbZ 
{H$`m ?  

(P) _mZHw$Vwhb _| d{U©V N>… _yb amJm| Ho$ Zm_ ~VmBE & 

(Äm) {H$Ýht nm±M Ab§H$mam| Ho$ Zm_ ~VmBE & 

4. {ZåZ{b{IV _| go {H$Ýht Mma  na bJ^J 250 eãXm| _| 
g§{jßV {Q>ßn{U`m± {b{IE : 45=20  

(H$) d¡{XH$ H$mb _| gßV ñdam| H$m {dH$mg  

(I) _m¡`©H$mb _| g§JrV H$s pñW{V  

(J) _V§J H¥$V ‘~¥hX²Xoer’ J«ÝW H$m g§{jßV n[aM`  

(K) g§JrV Ho$ AÜ``Z _| ZmaXr` {ejm H$m _hÎd  

(L>) ^maVr` AmKmV dmÚ (VmbdmÚ) 

(M) AY©emñÌr` Jm`Z {dYm (e¡br) Rw>_ar 
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5. {ZåZ{b{IV _| go {H$Ýht Mma àíZm| Ho$ CÎma Ho$db  
500 eãXm| _| {b{IE : 410=40  

(H$) H$bm Ho$ {gÕmÝVm| H$m {dñVmanyd©H$ dU©Z H$s{OE & 

(I) doX, {ejm J«ÝWm| VWm ~«m÷U J«ÝWm| _| àmßV 
OmZH$m[a`m| Ho$ AmYma na VËH$mbrZ g§JrV Ho$ H«${_H$ 
{dH$mg H$m dU©Z H$s{OE & 

(J) gmVdt go Voahdt eVmãXr VH$ H$s ^maVr` g§JrV 
pñW{V na àH$me S>m{bE & 

(K) Hw$N> àM{bV «̂mpÝV`m| H$m C„oI H$aVo hþE hµOaV 
A_ra Iwgamo H$m ^maVr` g§JrV _| dmñV{dH$ `moJXmZ 
H$m ^r CëboI H$s{OE & 

(L>) nmR>çH«$_ Ho$ {H$Ýht Xmo amJm| d Vmbm| H$m g§{jßV 
{ddaU Xr{OE & 

(M) Y«wnX AWdm »`mb H$s Jm`H$s (Jm`Z e¡br) H$mo 
{dñVmanyd©H$ g_PmBE & 


