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B. A. (HONS.) (PERFORMING ARTS)
HINDUSTANI MUSIC

(BAPFHMH)
Term-End Examination

December, 2023

BHMCT-105 : STUDY FORMS, TRADITIONS AND
INSTRUMENTS OF HINDUSTANI MUSIC

Time : 3 Hours Maximum Marks : 100

Note : All questions are compulsory.

1. Fill in the blanks with appropriate options : 15

(a) The composition consisting of four Dhatus

and six Angas is known as .................. .

(b) The lyrical content of Prabandha is known

aAS i .

(c) The person who pens the lyrics as well as

creates the music is known as ..c....eo...... )

P.T.O.



(d)

(e)

(®)

(g

(h)

(@)

)

(k)

@
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Raga Bhimpalasi is ... Jati
Raga.
The stanza of a Prabandha which has

attributive words i1s known as ....cc.cueeen..... .

................ was the founder of Banaras

Gharana of Tabla.

The time of singing Raga Khamaj is

................... 1s applied in Dhrupad singing.

.................. 1s the slow tempo composition

played on the Sitar.

The notation system initiated by
Jyotirindra Nath Tagore in Bengal is

known as ..ccceeeeeeeeennnnnn. .

................................ , a performer of Kirana
Gharana was awarded ‘Bharat Ratna’ by

the Government of India.

Apart from string instruments Maihar
Gharana has also trained many

.................... artists.
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(m) The Vadi Swar of Raga Malkauns 1is

............ and Samvadiis ....ccooeveuneeennnnnn .

(n) Pt. Vishnu Digambar Paluskar has used
.............. for denoting a Komal Swara in his

notation system.

(o) Fakirullah, the author of the treatise ‘Raga
Darpan’, also translated the Medieval

period treatise ..................... .

Options : Virud, First part of night, Flute,
Ramsahay Mishra, Prabandha, Chautal,
Audav-Sampurna, Madhyam, Akarmatrik
Swaralipi, Dhatu, Vaggeyakar, Pt. Bhimsen
Joshi, Maseetkhani Gat, Halant, Maankutuhal

Match the following : 15

(a) Senia Gharana (1) Rudra Veena

(b) Chautal (2) Etawah Gharana

(c0 Dandamatrik (3) Abdul Kareem
Notation Khan

(d) Ajrada (4) Tansen’s clan
Gharana

P.T.O.



(e)

(®)

(€y)

(h)

0)

(k)

@

(m)
(n)
(0)
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Anibaddha

Gaan

Maihar

Gharana
tnafa

Raga Tarangini

Fretted Veena

Ustaad Imdad
Khan

Kirana

Gharana

Pakhawaj

Khamaj
Bhimpalasi

Deepchandi
Taal

(®)

(6)

(7)

(8)
(9)

(10)

(11)

(12)

(13)
(14)

(15)
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Lochan Pandit

Raja Saurindra

Mohan Tagore

Dhrupad

Ragalaap

Gharana of

Tabla

Baba
Khan

Alauddin

Accompanying

instrument

Bhatkhande

Notation
Thumri
Kafi Thaat

Ratrikaleen

Raga



[5] BHMCT-105

3. Write answers to any six of the following

4.

questions in about 250 words each : 6x5=30

(a)
(b)

(©

(d)

(e)

®

(g

(h)

Describe the parts of Sitar.

Describe the special features of Gayaki of

Gwalior Gharana.

Give a brief detail of ‘Sawai Gandharva’
the most prominent vocalist of Kirana

Gharana.

Give a brief description of notation system
of Pt. Vishnu Digambar Paluskar.

Describe briefly the ‘Deshi’ musical forms

enumerated in the treatise ‘Raga Darpan’.

Write about the similarities and
differences between the two Talas—
Deepchandi and Chautal.

Describe briefly the ‘Sansthana System’

elaborated in the treatise ‘Rag Tarangini’.

Describe elaborately Raga Bhimpalasi.

Write answers to any four of the following

questions in not more than 400 words each :

(a)

4x10=40
Give a detailed account of the development

of Imdadkhani Gharana.

P.T.O.



(b)

(©

(d)

(e)

(®
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Write a detailed note on depiction of Gods

and Goddesses in Indian Music.

Give an account of contents of the treatise
‘Raga Tarangini’.
Submit your own concept regarding the

inter-relation of religion and music.

Put up a detailed account on origin and

evolution of Delhi Gharana.

Throw light upon the ‘Shishya Parampara’

of Gwalior Gharana.
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