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Note : All questions are compulsory. 

1. Fill in the blanks in the following sentences 

with suitable options : 2×10=20 

(a) The ancient music was known as .............. 

and the professional artists who performed 

it were called ............. 

(b) In ................ music following the rules was 

compulsory. 

(c) The predecessor of Raga was known as 

................. 
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(d) Bharat used ............... ................ to explain 

the interval between two Shruties. 

(e) The time of Acharya Parshvadev,  

the author of ‘Sangeet Samayasaar’ was 

late ................ 

(f) ................ was the first commentator of 

‘Sangeet Ratnakar’. 

(g) The verses (Pad) set to Swar and Taal is 

called ................. 

(h) Pandit Ahobal placed the Swaras on the 

.................... to explain the placement of 

Swaras. 

(i) Bilawal was established as Shuddha Thaat 

in Baroda conference in ............... by 

.............. in the presence of many musicians 

of India. 

(j) ‘A Treatise on the Music of Hindustan’ was 

written by .............. ................ of 19th 

century. 
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Options : Strings of Veena, Sarna Chatushtayi, 

Gandharv, Captain Willard, 1916, Singh Bhupal, 

Late 13th Century, Gaandharva, Margi, Jati, 

Pandit Bhatkhande, Prabandh. 

2. Match the names of the books and the authors 

given below : 1×10=10 

(a) On the Musical 

Modes of Hindus 

(i) Jagdekamalla 

(b) Sangeet Parijat (ii) Sir Ernest 

Clements 

(c) Sangeet 

Chudamani 

(iii) Nishank 

Sharangdev 

(d) Shri Mallakshya-

sangeetam 

(iv) Sir William Jones 

(e) Introduction to the 

Study of Indian 

Music 

(v) Raja Saurindra 

Mohan Tagor 

(f) Sangeet Ratnakar (vi) Pandit Ahobal 

(g) The Universal 

History of Music 

(vii) Pandit Vishnu 

Narayan 

Bhatkhande 
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(h) Raagtarangini (viii) Pandit Vishnu 

Digambar Paluskar 

(i) The Music of 

Hindustan 

(ix) Pandit Lochan 

(j) Raag Pravesh (x) A. Popale 

3. Write short notes on any six from the following 

topics :   6×5=30 

(a) Ancient Jati Gayan 

(b) Introduction of Shadaj Gram and its 

Moorchanas 

(c) Raga Vivek chapter of ‘Sangeet Ratnakar’ 

(d) Establishment of Shuddh Swaras on the 

strings of Veena by Pandit Ahobal 

(e) Medieval Raag-Ragini classification system 

(f) The contribution of Mr. Fox Stangeways in 

the field of Indian Music 

(g) Poorvang Vadi Raga 

(h) Description and Sargam Geet of Raga 

Bhupali 
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4. Write detailed answers of any two questions 

from the following : 2×20=40 

(a) Explain the history of Indian notation 

system. 

(b) Explain the Ragang classification system 

in detail. 

(c) State the role of western scholars in 

promoting Hindustani music abroad. 

(d) Explain in detail the use of Bharat’s 

‘Sarana Chatushtayi’. 
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‘A Treatise on the Music of Hindustan’
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1×10=10

On the Musical 

Modes of Hindus 
(i) 

(ii) 

(iii) 

(iv) 

Introduction to 

The Study of 

Indian Music 

(v) 

(vi) 

The Universal 

History of Music 
(vii) 

(viii) 

The Music of 

Hindustan 

(ix) 

¥ (x) 
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