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OMU-001 : AN INTRODUCTION TO
HINDUSTANI MUSIC

Time : 2% hours Maximum Marks : 70

Note: Section A — Contains objective type questions.

Section B — Contains descriptive type questions.

SECTION A

1. Fill in the blanks with the appropriate words
from the options given below : 10x2=20

(a) The group of seven pure notes arranged
consequently is termed as

(b) The origin of Indian Musicis ___ .
(¢) The full name of the note ‘ga’ is

(d) The first matra of any Tala is known as
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(e) The most important note of any Raga is
termed as

(f) Swaras are of two types, and

(g0 Two types of Vikrita Swaras are |
and

(h) The two Achal Swaras are and

(i) The Swara which is prohibited in a Raga but
sometimes used to enhance the beauty of
Raga is termed as Swara.

4] is the smallest measure of Tala.

Options : -

Sam, Saptak, Gandhar, Shuddha, Vikrita,
Samaveda, Vadi, Sa, Pa, Vivadi, Komal,
Teevra, Matra.
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SECTION B

2. Answer any fen of the following questions. All -
questions carry equal marks. Answer in

100 words.

(a)
(b)
(c)

(d)

(e)
H

(g

(h)

@

)

(k)

M
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Write a note on Sargam Geet.
What is Vadi Swara ? Elaborate.

Write a short note on Shuddha and Vikrita
Swaras.

What do you understand by the term ‘Thaat’
in Hindustani Music ? Answer briefly.

Give a brief description of the Raga ‘Yaman’.

What do you understand by “Lakshan
Geet” ? Give an example of Lakshan Geet.

What are the rules that are followed in a
Raga ? Elaborate.

How many ‘Thaat’ are there in Hindustani
Music ? Write the notes of each “Thaat’ along
with their names.

What is Laya ? How many kinds of Laya are
there ? How are they used in Hindustani
Music ?

- What is Saptak ? How many types of Saptak

are there ? How many notes are there in a
Saptak ?

Give a brief description of Raga ‘Behag or
Des’.

Explain briefly the ‘Thaat-Raga’ Paddhati.
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