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 BHMCT-103  

B.A. (PERFORMING ARTS)  

HINDUSTANI MUSIC (HONOURS) 

(BAPFHMH) 

Term-End Examination 

June, 2022 

 

BHMCT-103 : FUNDAMENTALS OF HINDUSTANI 

MUSIC   

Time : 3 hours Maximum Marks : 100 

Note : All the questions are compulsory.  

 

1. Fill in the blanks in the following sentences with 

suitable options : 102=20 

(a) The music sung by common people for their 

entertainment is called ________.  

(b) The swara with which the beginning of Jati 

gayan is done is known as ________ swara.  

(c) The process of establishing swaras of 

Shadaj and Madhyam gram on the Veena 

by Bharat was known as ________ ________.  

(d) In ancient music the classification of ragas 

were done in ________ ________ categories.  

(e) In the 20th century ________ propounded 

the system of Ragang classification.  

No. of Printed Pages : 8 



BHMCT-103 2 

(f) Raja Saurindra Mohan Tagore, for the first 

time, created a notation system for Indian 

music education, that was known as 

________ notation.  

(g) ________ was the writer of ‘Sangeet 

Samayasar’.  

(h) There are total ________ chapters in 

‘Sangeet Ratnakar’.  

(i) Pandit Vishnu Digambar Paluskar is the 

founder of ________.  

(j) The Vadi and Samvadi swara of Raga Desh 

is ________ and ________.  

Options :  

 Gram Raga – Upraga, Gandharv, Mahavidyalaya, 

Deshi, Seven, Sarana Chatushthayi, Jainacharya 

Parshvadev, Re and Pa, Narayan Moreshwar 

Khare, Grah, Dandmatrik Swarlipi.  

2. Name the authors of the following books : 5 

(a) Hindustani Sangeet Paddhati  

(b) Kramik Pustak Maalika  

(c) The Music of Hindustan 

(d) The Universal History of Music  

(e) Sangeet Bal Prakash  
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3. Name the treatise written by the following 

authors :  5 

(a) Matang 

(b) Parshvadev  

(c) Pandit Ahobal  

(d) Raja Mansingh Tomar 

(e) Nishank Sharangdev  

4. Write short notes on any six topics from the 

following :  65=30 

(a) Ancient Raga Classification System 

(b) Thaat Raga Classification System  

(c) Description and Swara Maalika of Raga 

Desh 

(d) Description and Theka of Ektaal  

(e) Sandhiprakash Raga 

(f) When and how did Bilawal Thaat get 

recognized as Shudh Saptak ? 

(g) Process of Bharat’s Sarana Chatushtayi  

(h) Murchanas of Shadaj and Madhyam Gram  
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5. Write detailed answers of any two questions 

from the following :  220=40 

(a) Elaborate on systems of Thaat raga 

classification and Ragang classification and 

explain the differences between the two.  

(b) Explain in detail the role of various 

European writers in introducing Indian 

music to world music.  

(c) Throw light on how the ragas in 

Hindustani Music are arranged according 

to Time theory.  
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 ~r.EM.E_.gr.Q>r.-103  

~r.E. (àXe©Z H$bm)  
{hÝXþñVmZr g§JrV (Am°Zg©)  

(~r.E.nr.E\$.EM.E_.EM.) 

gÌm§V narjm 

OyZ,  2022 

 

~r.EM.E_.gr.Q>r.-103 : {hÝXþñVmZr g§JrV Ho$ _yb {gÕm§V 

g_` : 3 KÊQ>o  A{YH$V_ A§H$ : 100 

ZmoQ> :  g^r àíZ A{Zdm`© h¢ &  
 

1. {ZåZ{b{IV dmŠ`m| _| [aº$ ñWmZm| H$s ny{V© C{MV {dH$ënm| 

go H$s{OE : 102=20 

(H$) Am_ OZ Ûmam AnZo _Zmoa§OZ Ho$ {bE Jm`o OmZo dmbo 
g§JrV H$mo ________ H$hm OmVm h¡ &  

(I) Om{V Jm`Z H$m Ama§^ {Og ñda go hmoVm h¡, Cgo 
________ ñda H$hm OmVm h¡ &  

(J) ^aV Ûmam drUm na fS²>O VWm _Ü`_ J«m_ Ho$ ñdam| 
H$s ñWmnZm H$s à{H«$`m H$mo ________ ________ 

H$hm OmVm h¡ &  

(K) àmMrZ g§JrV _| amJm| H$m dJuH$aU ________ 

________ dJm] _| {H$`m OmVm Wm &  

(L>) ~rgdt eVmãXr _| ________ Zo amJm§J dJuH$aU 
nÕ{V H$m à{VnmXZ {H$`m &  
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(M) amOm gm¡[aÝÐ _mohZ Q>¡Jmoa Zo nhbr ~ma ^maVr` g§JrV 

{ejm hoVw ñda{b{n nÕ{V ~ZmB© {Ogo ________ 

ñda{b{n Ho$ Zm_ go OmZm OmVm h¡ &  

(N>) ‘g§JrV g_`gma’ Ho$ boIH$ ________ Wo &  

(O) ‘g§JrV aËZmH$a’ _| Hw$b ________ AÜ`m` h¢ &   

(P) n§{S>V {dîUw {XJ§~a nbwñH$a ________ Ho$ g§ñWmnH$$ 
h¢ &  

(Äm) amJ Xog H$m dmXr, ________ Am¡a g§dmXr ñda 
________ h¡ & 

{dH$ën :   

 J«m_ amJ – CnamJ, Jm§Yd©, _hm{dÚmb`, Xoer, gmV, 

gmaUm MVwîQ>ç, O¡ZmMm`© nmíd©Xod, ao Am¡a n, Zmam`U 

_moaoída Iao, J«h, XÊS>_m{ÌH$ ñda{b{n &  

2. {ZåZ{b{IV nwñVH$m| Ho$ boIH$m| Ho$ Zm_ {b{IE : 5 

(H$) {hÝXþñVmZr g§JrV nÕ{V  

(I) H«${_H$ nwñVH$ _m{bH$m  

(J) X å`y{µOH$ Am°\$ {hÝXþñVmZ  

(K) X `y{Zdg©b {hñQ´>r Am°\$ å`y{µOH$  

(L>) g§JrV ~mb àH$me  



BHMCT-103 7   P.T.O. 

3. {ZåZ{b{IV J«ÝWH$mam| Ûmam {bIo JE J«ÝWm| Ho$ Zm_  
{b{IE : 5  

(H$) _V§J  

(I) nmíd©Xod  

(J) n§{S>V Ahmo~b  

(K) amOm _mZqgh Vmo_a  

(L>) {Z…e§H$ ema§JXod  

 
4. {ZåZ{b{IV _| go {H$Ýht N>h  {df`m| na g§{jßV {Q>ßn{U`m± 

{b{IE :  65=30 

(H$) àmMrZ amJ dJuH$aU nÕ{V  

(I) WmQ> amJ dJuH$aU nÕ{V  

(J) amJ Xog H$m g§{jßV {ddaU Am¡a ñda _m{bH$m  

(K) EH$Vmb H$m n[aM` Am¡a R>oH$m   

(L>) g§{YàH$me amJ  

(M) {~bmdb WmQ> H$mo ewÕ gßVH$ Ho$ ê$n _| _mÝ`Vm H$~ 

Am¡a H¡$go àmßV hþB© ? 

(N>) ^aV H$m gmaUm MVwîQ>çr H$s à{H«$`m  

(O) fS²>O Am¡a _Ü`_ J«m_ H$s _yÀN>©ZmE± 
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5. {ZåZ{b{IV _| go {H$Ýht Xmo  àíZm| Ho$ {dñV¥V CÎma  

{b{IE :  220=40 

(H$) WmQ> amJ dJuH$aU VWm amJm§J dJuH$aU nÕ{V`m| H$mo 

g_PmBE Am¡a BZ XmoZm| Ho$ ~rM AÝVa ñnï> H$s{OE & 

(I) ^maVr` g§JrV H$m {díd g§JrV _§M na n[aM` {XbmZo 

_| {d{^Þ `yamo{n`Z boIH$m| H$s ^y{_H$m H$mo  

{dñVmanyd©H$ ~VmBE & 

(J) {hÝXþñVmZr g§JrV _| {H$g àH$ma amJm| H$mo g_` 

{gÕmÝV Ho$ AZwgma ì`dpñWV {H$`m J`m h¡, Bg na 

àH$me S>m{bE &  

 


