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DIPLOMA IN URDU LANGUAGE (DUL)

Term-End Examination
June, 2014

OULE - 005 : Principles of Translation

Time : 2 hours Maximum Marks : 50
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A creative writer has the freedom of choices whereas a
critic has not in regard to thematic, modes and
acsthetics. In other words, a literary text is more
cloquent than any critical interpretation or appreciation.
How you reconcile the critical constraints and the

. )
creative assertim s.

In Urdu literary criticism, modernism made its
impact on this side of the globe when it had lost its
relevance in the past. Now even post~modernism is a

thing of the past.
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