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 OMU-001  

CERTIFICATE IN PERFORMING ARTS 

HINDUSTANI MUSIC (CPAHM) 

Term-End Examination 

December, 2022 

 

 

OMU-001 : AN INTRODUCTION TO  

HINDUSTANI MUSIC 

Time : 2
2

1
 hours Maximum Marks : 70 

Note : All questions are compulsory. 

1. Fill in the blanks with the appropriate words 

from the options given below. 102=20 

(a) The verses of __________ gave rise to the 

musical notes.  

(b) The musicography was also generated from 

the symbols used for reciting ________.  

(c) Names of the Sapta Swaras first appeared in 

the ________.  

(d) The human body created by God was called 

as _________.  

(e) Lakshana granthas provide the ________ 

aspect of music.  
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(f) ________ was written by Bharata Muni.  

(g) The term ________ was used for the first 

time in Matanga’s ________.  

(h) Re, Ga, Ma, Dha and Ni are known as 

________ ________.  

(i) The two kinds of Vikrita Swaras are 

________ Mallika and ________.  

(j) ‘‘________’’ are the parent scales which give 

rise to Ragas.  

 Options :   

 Gatra Veena, Sama-hymns, Raga, Thaatas,  

Chal Swara, Komal, Samaveda, Theoretical, 

Narada Parivrajaka Upanishad, Natyashastra, 

Teevra. 

2. Write short notes on any of the three topics 

given below : 310=30 

(a) Music in Puranic and Epic Period 

(b) Bharata’s Natyashastra  

(c) Write brief notes on Sargam Geet and 

Lakshan Geet. 

(d) Write brief introduction of any two Ragas 

prescribed in your syllabus. 
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3. Answer any one of the following questions 

elaborately : 120=20 

(a) Write brief introduction of any two Talas 

prescribed in your syllabus along with the 

Theka of the Tala.  

(b) Write an elaborate note on ‘Swara’ 

explaining Shuddha and Vikrita swara and 

Chal-Achal swara.  

(c) Explain ‘Thaata’. How it is different from 

‘Saptaka’ ? 
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 Amo.E_.`y.-001  

àXe©Z H$bm _| à_mU-nÌ – {hÝXþñVmZr g§JrV 
(gr.nr.E.EM.E_.) 

gÌm§V narjm 

{Xgå~a, 2022 

 

Amo.E_.`y.-001 : {hÝXþñVmZr g§JrV – EH$ n[aM` 

g_` : 2
2

1
 KÊQ>o  A{YH$V_ A§H$ : 70 

ZmoQ> : g^r àíZ A{Zdm ©̀ h¢ &  

1. ZrMo {XE JE {dH$ënm| _| go Cn`wº$ eãXm| go [aº$ ñWmZm| 
H$s ny{V© H$s{OE &  102=20 

(H$) ________ Ho$ N>§Xm| Zo g§JrV Ho$ ñdam| H$mo OÝ_ {X`m & 

(I) ________ Ho$ Jm`Z Ho$ {bE BñVo_mb {H$E OmZo dmbo 

àVrH$m| go ^r ñda{b{n H$m CX²^d hþAm & 

(J) gßV ñdam| Ho$ Zm_ gd©àW_ ________ _| ZOa AmVo  

h¢ & 

(K) B©ída Ho$ Ûmam {Z{_©V _mZd eara H$mo ________ H$hm 

OmVm h¡ &  

(L>) bjU J«§Wm| go g§JrV Ho$ ________ nj H$m nVm MbVm 

h¡ & 
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(M>) ________ H$s aMZm ^aV_w{Z Zo H$s Wr &  

(N>) ________ eãX gd©àW_ _mV§J H$s ________ _| 

à`wº$ hþAm Wm & 

(O) ao, J, _, Y Am¡a Zr H$mo ________ Ho$ Zm_ go ^r 

OmZm OmVm h¡ & 

(P) {dH¥$V ñdam| H$s Xmo {H$ñ_| ________ _{„H$m Am¡a 

________ h¢ & 

(Äm>) ‘‘________’’ OZH$ gßVH$ h¡, {Oggo amJm| H$m CX` 

hmoVm h¡ & 

 {dH$ën :  

 JmÌ drUm, gm_-ñVw{V, amJ, WmQ>, Mb ñda, H$mo_b, 

gm_doX, g¡Õm§{VH$, ZmaX n[ad«mOH$ Cn{ZfX, ZmQ>çemñÌ, 

Vrd« & 

2. ZrMo {XE JE {df`m| _| go {H$Ýht VrZ  na g§{jßV 

{Q>ßn{U`m± {b{IE :  310=30  

(H$) nm¡am{UH$ Am¡a _hmH$mì` H$mb _| g§JrV  

(I) ^aV H$m ZmQ>çemñÌ 

(J) gaJ_ JrV Am¡a bjU JrV na g§{jßV {Q>ßn{U`m± 

{b{IE & 

(K) AnZo nmR>çH«$_ _| {ZYm©[aV {H$Ýht Xmo amJm| H$m g§{jßV 

n[aM` Xr{OE & 
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3. {ZåZ{b{IV _| go {H$gr EH$  àíZ H$m {dñV¥V CÎma  

Xr{OE : 120=20  

(H$) AnZo nmR>çH«$_ _| {ZYm©[aV {H$Ýht Xmo Vmbm| Am¡a CZHo$ 

R>oH$m| H$m g§jon _| n[aM` Xr{OE & 

(I) ewÕ Am¡a {dH¥$V ñVa VWm Mb-AMb ñda H$s ì`m»`m 

H$aVo hþE ‘ñda’ na EH$ {dñV¥V {Q>ßnUr {b{IE &  

(J) ‘WmQ>’ H$s ì`m»`m H$s{OE & `h ‘gßVH$’ go {H$g 

àH$ma {^Þ h¡ ?  

 


