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SECTION - A 

Answer any five questions. All questions carry equal marks. (Approximately 
500 words each) 	 5x10=50 

1. Define Research Methodology with an example. 

2. Elaborate different stages used in a research design. 

3. What is the use of questionnaire method in a research ? 

4. Discuss the importance of Literature Survey in the research. 

5. Write a sample questionnaire for an interview based upon your area of study. 

6. What is observation method ? Clarify with an example. 

7. Express your views on the need for research in the field of art. 

SECTION - B 

Answer any five questions. All questions carry equal marks. (Approximately 
250 words each) 

8. Throw light on the development of swaras in samgaan tradition. 

9. Describe the principles of aesthetics. 

10. Give detailed description of any raga of Kalyan or Bhairav thaat. 

11. Define the importance of alpatva-bahutva in a raga with examples. 

12. Write the description of any tala consisting of 14 matras with theka, dugun and chaugun. 

13. Define Naad along with its qualities. 

14. Throw light on the importance of imagination and creativity in Raagdari music. 

15. Write a short notes on any one of the following musical terms. 

Dhrupad, Dhamar, Khyal 

5x5=25 
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SECTION - C 

Choose the correct option from the following. All questions are compulsory. 	25x1=25 

16. In vedic period what was name of the method of singing with single swara ? 

(1) Satvik 	(2) Archik 	(3) Gathik 	(4) Rik 

17. In Bharat's Natyashastra which chapter elaborates on Rasa ? 

(1) 	2 	 -(2) 	3 	 (3) 	5 
	

(4) 	7 

18. According to Jati Raag Vargikaran the number of ragas produced is : 

(1) 454 	 (2) 464 	 (3) 474 	 (4) 484 

19. The term 'Anudatta' is associated with : 

(1) Shruti 	(2) Swara 
	

(3) Ang 

20. 'Adhwadarshak swara' is the identifying name of : 

(1) Shadaj 	(2) Pancham 	(3) Madhyam 

21. How many 'Angs' Prabandh has ? 

(1) 	6 	 (2) 	5 
	

(3) 	4 

(4) Dhatu 

(4) Nishad 

(4) 7 

22. As per medieval Shruti - Swar arrangement Rishabh was placed on which Shruti ? 

(1) 	5 
	

(2) 	4 	 (3) 	7 
	

(4) 	6 

23. Identify 'Parmel Praveshak Raga' : 

(1) Todi 	 (2) Bhairav 
	

(3) Jogia 	 (4) Jai Jaiwanti 

24. Which of the following 'Thaat' is similar to Bilawal 'Thaat' in Karnatak music 
system ? 
(1) Dheershankarabharanam 	(2) Hanumattodi 

(3) Gamanpriya 	 (4) Natabhairavi 

25. What is the sign of 'Khali' in Vishnu Digamber Paddhati ? 

(1) 	0 	 (2) 	+ 
	

(3) 	1 	 (4) 	x 

26. Pt. Vishwa Mohan Bhatt is associated with which instrument ? 

(1) Veena 	(2) Santoor (3) Mohanveena 	(4) Guitar 

27. Heerabai Badodkar is associated with which Gharana ? 

(1) Agra 	 (2) Kirana 	(3) Patiala 
	

(4) Gwalior 
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28. 'Samveda' deals with the aspects of : 
(1) dance 	(2) painting 

	
(3) drama 	(4) music 

29. The musical form depicting the elements of a particular raga is : 
(1) Lakshangeet 	(2) Bandish 	(3) Khyal 

30. Who is the author of 'Swaramelakalanidhi ? 
(1) Ahobal 	 (2) Ramamatya 
(3) Somnath 	 (4) Pundarik Vitthal 

(4) Sargamgeet 

31. The frequency of 'Madhyam' is : 

(1) 240 	 (2) 360 
	

(3) 320 	 (4) 270 

32. How many kinds of 'Kabu' have been mentioned by Sharang Dev ? 
(1) 	4 	 (2) 	5 	 (3) 	6 

	
(4) 	7 

33. In which category, the instruments in which sound is produced by air are placed ? 
(1) Tat 	 (2) Avnadh 	(3) Ghan 	 (4) Sushir 

34. A Dhrupad singer was known as : 

(1) Nayak 	(2) Gayak 

35. In 'sooltaala' tali is on which matra ? 
(1 ) 	3rd 	 (2) 	7th 

36. 'Miyan ki Sarang' is a combination of : 
(1) Sarang - Kalyan 

(3) Sarang - Malhar 

(3) Kalawant 	(4) Gandharva 

(3) 	9th 	 (4) 	4th 

(2) Sarang - Gaud 

(4) Sarang - Des 

37. Sadarang - Adarang has been associated with the compositions of : 
(1) Dhrupad 	(2) Khyal 	(3) Dhamar 	(4) Tappa 

38. The placement of swaras on veena according to wire - length was established by : 
(1) Ahobal 	(2) Bharat 

	
(3) Sarangdev 	(4) Amir Khusro 

39. The initiator of Gwalior Gharana was : 

(1) Haji Sujan 
	

(2) Fattu 
(3) Nathan Peerbaksh 

	
(4) Khudabaksh 

40. The range of a human ear to catch the sound frequency is : 
(1) 10 - 10,000 	(2) 	10 - 20,000 	(3) 20 - 20,000 	(4) 20 - 40,000 
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